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because her sage reckoning of opportunities, her absurd optimism, and her ever-increasing family, are in consonance with it. The co-extensive truth and congruity of its attributes, indeed, makes the flat character no less remarkable as an imaginative creation than the round; it is not less true, it is only different. It shows us the real just underneath the habitual. If it did not show us the real it would be worthless, and there would be none of this "wonderful feeling of human depth." As it brings out this permanent contrast between the habitual and the real, however, it has to regard these as constant and immovable qualities. If a development were attempted, the contrast would lose its universality.
#             #             #             *
In separating prose fiction into three main divisions, the character novel, the dramatic novel, and the chronicle, it is obvious that we have been employing categories which apply to other forms of imaginative literature as well* This was inevitable, the laws of imagination being in some ways the same whether the writer's medium of expression be prose or poetry, whether he use the dramatic or the narrative form. In its